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The Palgrave Handbook of the Philosophy of Film and Motion Pictures Noël Carroll 2019-10-30
This handbook brings together essays in the philosophy of film and
motion pictures from authorities across the spectrum. It boasts
contributions from philosophers and film theorists alike, with many
essays employing pluralist approaches to this interdisciplinary subject.
Core areas treated include film ontology, film structure, psychology,
authorship, narrative, and viewer emotion. Emerging areas of interest,
including virtual reality, video games, and nonfictional and
autobiographical film also have dedicated chapters. Other areas of focus
include the film medium’s intersection with contemporary social issues,
film’s kinship to other art forms, and the influence of historically seminal
schools of thought in the philosophy of film. Of emphasis in many of the
essays is the relationship and overlap of analytic and continental
perspectives in this subject.
The Palgrave Handbook of Race and the Arts in Education - Amelia M.
Kraehe 2018-07-12
The Palgrave Handbook of Race and the Arts in Education is the first
edited volume to examine how race operates in and through the arts in
education. Until now, no single source has brought together such an
expansive and interdisciplinary collection in exploration of the ways in
which music, visual art, theater, dance, and popular culture intertwine
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with racist ideologies and race-making. Drawing on Critical Race Theory,
contributing authors bring an international perspective to questions of
racism and anti-racist interventions in the arts in education. The book’s
introduction provides a guiding framework for understanding the arts as
white property in schools, museums, and informal education spaces.
Each section is organized thematically around historical, discursive,
empirical, and personal dimensions of the arts in education. This
handbook is essential reading for students, educators, artists, and
researchers across the fields of visual and performing arts education,
educational foundations, multicultural education, and curriculum and
instruction.
The Television Studies Reader - Professor of Ophthalmology and
Pharmacology and Chairman of the Department of Ophthalmology
Robert C Allen, M D 2004
The Television Studies Reader brings together key writings in the
expanding field of television studies, providing an overview of the
discipline and addressing issues of industry, genre, audiences,
production and ownership, and representation. The Reader charts the
ways in which television and television studies are being redefined by
new and 'alternative' ways of producing, broadcasting and watching TV,
such as cable, satellite and digital broadcasting, home video, internet
broadcasting, and interactive TV, as well as exploring the recent boom in
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genres such as reality TV and docusoaps. It brings together articles from
leading international scholars to provide perspectives on television
programmes and practices from around the world, acknowledging both
television's status as a global medium and the many and varied local
contexts of its production and reception. Articles are grouped in seven
themed sections, each with an introduction by the editors: Institutions of
Television Spaces of Television Modes of Television Making Television
Social Representation on Television Watching Television Transforming
Television
Post-war Cinema and Modernity - Orr John Orr 2019-08-06
Post-war Cinema and Modernity explores the relationship between film
and modernity in the second half of the twentieth century. Its
distinguishing feature is the focus on the close connections between
history, theory and textual criticism. The first section, on Film Theory
and Film Form, begins with a sustained group of theory readings. Bazin
and Telotte critique new post-war forms of film narrative, while Metz and
Birch respond to the filmic innovations of the 1960s and the question of
modernism. Pasolini's landmark polemic on the cinema of poetry is a vital
springboard for the later critiques by Deleuze and Tarkovsky of time and
the image, and for Kawin and De Lauretis of subjectivities and their
narrative transformation, while Jameson deals with the topical question
of film and postmodernity. There follows a series of essays grouped
around different aspects of film form. General discussion of changes in
film technology and cinematic perception can be seen in the essays by
Virilio, Wollen, Aumont and Bukatman, and is extended to a discussion of
film documentary. Finally, there is a focus on cinematographers and
their filmic collaboration, with a specially commissioned essay on postwar British cinematography, and readings featuring the work of Michael
Chapman with Martin Scorsese and Nestor Almendros with Terrence
Malick.The second section looks at International Cinema, placing
filmmaking and filmmakers in a social and a national context, as well as
taking up many aspects of film theory. It brings together landmark
essays which contextualise feature films historically, yet also highlight
their aesthetic power and their wider cultural importance. Filmmakers
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discussed include Ozu, Bresson, Hitchcock, Godard, Fassbinder and
Zhang Yimou. There is a new translation of Kieslowski's essay on
Bergman's The Silence and an essay specially commissioned for the
volume on the work of Theo Angelopoulos.Features* Filmmaking and
filmmakers are placed in social, nat
A Companion to Critical and Cultural Theory - Imre Szeman 2017-07-07
This Companion addresses the contemporary transformation of critical
and cultural theory, with special emphasis on the way debates in the field
have changed in recent decades. Features original essays from an
international team of cultural theorists which offer fresh and compelling
perspectives and sketch out exciting new areas of theoretical inquiry
Thoughtfully organized into two sections – lineages and problematics –
that facilitate its use both by students new to the field and advanced
scholars and researchers Explains key schools and movements clearly
and succinctly, situating them in relation to broader developments in
culture, society, and politics Tackles issues that have shaped and
energized the field since the Second World War, with discussion of
familiar and under-theorized topics related to living and laboring, being
and knowing, and agency and belonging
Thinking in the Dark - Murray Pomerance 2015-10-16
Today’s film scholars draw from a dizzying range of theoretical
perspectives—they’re just as likely to cite philosopher Gilles Deleuze as
they are to quote classic film theorist André Bazin. To students first
encountering them, these theoretical lenses for viewing film can seem
exhilarating, but also overwhelming. Thinking in the Dark introduces
readers to twenty-one key theorists whose work has made a great impact
on film scholarship today, including Rudolf Arnheim, Sergei Eisenstein,
Michel Foucault, Siegfried Kracauer, and Judith Butler. Rather than just
discussing each theorist’s ideas in the abstract, the book shows how
those concepts might be applied when interpreting specific films by
including an analysis of both a classic film and a contemporary one. It
thus demonstrates how theory can help us better appreciate films from
all eras and genres: from Hugo to Vertigo, from City Lights to Sunset
Blvd., and from Young Mr. Lincoln to A.I. and Wall-E. The volume’s
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contributors are all experts on their chosen theorist’s work and,
furthermore, are skilled at explaining that thinker’s key ideas and terms
to readers who are not yet familiar with them. Thinking in the Dark is not
only a valuable resource for teachers and students of film, it’s also a fun
read, one that teaches us all how to view familiar films through new eyes.
Theorists examined in this volume are: Rudolf Arnheim, Béla Balázs,
Roland Barthes, André Bazin, Walter Benjamin, Judith Butler, Stanley
Cavell, Michel Chion, Gilles Deleuze, Jean Douchet, Sergei Eisenstein,
Jean Epstein, Michel Foucault, Siegfried Kracauer, Jacques Lacan,
Vachel Lindsay, Christian Metz, Hugo Münsterberg, V. F. Perkins,
Jacques Rancière, and Jean Rouch.
Latin American Cinema - Paul A. Schroeder Rodríguez 2016-03-08
Conventional silent cinema -- Avant-garde silent cinema -- Transition to
sound -- Birth and growth of an industry -- Crisis and decline of studio
cinema -- Neorealism and art cinema -- New Latin American cinema's
militant phase -- New Latin American cinema's Neobaroque phase -Collapse and rebirth of an industry -- Latin American cinema in the
twenty-first century -- Conclusion : a triangulated cinema -- Appendix :
discourses of modernity in Latin America
Surveillance, Architecture and Control - Susan Flynn 2019-01-21
This edited collection examines the culture of surveillance as it is
expressed in the built environment. Expanding on discussions from
previous collections; Spaces of Surveillance: States and Selves (2017)
and Surveillance, Race, Culture (2018), this book seeks to explore
instances of surveillance within and around specific architectural
entities, both historical and fictitious, buildings with specific social
purposes and those existing in fiction, film, photography, performance
and art. Providing new readings of, and expanding on Foucault’s work on
the panopticon, these essays examine the role of surveillance via
disparate fields of enquiry, such as the humanities, social sciences,
technological studies, design and environmental disciplines.
Surveillance, Architecture and Control seeks to engender new debates
about the nature of the surveilled environment through detailed analyses
of architectural structures and spaces; examining how cultural,
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geographical and built space buttress and produce power relations. The
various essays address the ongoing fascination with contemporary
notions of surveillance and control.
Uninvited - Patricia White 1999
Lesbian characters, stories, and images were barred from onscreen
depiction in Hollywood films from the 1930s to the 1960s together with
all forms of "sex perversion." Through close readings of gothics, ghost
films, and maternal melodramas addressed to female audiences,
Uninvited argues that viewers are "invited" to make lesbian "inferences."
Looking at the lure of some of the great female star personae (in films
such as Rebecca, Pinky, The Old Maid, Queen Christina, and The
Haunting) and at the visual coding of supporting actresses, it identifies
lesbian spectatorial strategies. White's archival research, textual
analyses, and novel theoretical insights make an important contribution
to film, lesbian, and feminist studies. Book jacket.
Feminist Film Studies - Karen Hollinger 2012-08-21
Feminist Film Studies is a readable, yet comprehensive textbook for
introductory classes in feminist film theory and criticism. Karen
Hollinger provides an accessible overview of women’s representation and
involvement in film, complemented by analyses of key texts that illustrate
major topics in the field. Key areas include: a brief history of the
development of feminist film theory the theorization of the male gaze and
the female spectator women in genre films and literary adaptations the
female biopic feminism and avant-garde and documentary film women as
auteurs lesbian representation women in Third Cinema. Each chapter
includes a "Films in Focus" section, which analyzes key texts related to
the chapter’s major topic, including examples from classical Hollywood,
world cinema, and the contemporary period. This book provides students
in both film and gender/women’s studies with a clear introduction to the
field of feminist film theory and criticism.
World Cinema - Shekhar Deshpande 2018-01-17
World Cinema: A Critical Introduction is a comprehensive yet accessible
guide to film industries across the globe. From the 1980s onwards, new
technologies and increased globalization have radically altered the
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landscape in which films are distributed and exhibited. Films are made
from the large-scale industries of India, Hollywood, and Asia, to the small
productions in Bhutan and Morocco. They are seen in multiplexes,
palatial art cinemas in Cannes, traveling theatres in rural India, and on
millions of hand-held mobile screens. Authors Deshpande and Mazaj have
developed a method of charting this new world cinema that makes room
for divergent perspectives, traditions, and positions, while also revealing
their interconnectedness and relationships of meaning. In doing so, they
bring together a broad range of issues and examples—theoretical
concepts, viewing and production practices, film festivals, large
industries such as Nollywood and Bollywood, and smaller and emerging
film cultures—into a systemic yet flexible map of world cinema. The
multi-layered approach of this book aims to do justice to the depth,
dynamism, and complexity of the phenomenon of world cinema. For
students looking to films outside of their immediate context, this book
offers a blueprint that will enable them to transform a casual encounter
with a film into a systematic inquiry into world cinema.
The Essay Film - Timothy Corrigan 2011-08
A definitive study of a seminal genre of nonfiction cinema, this book
examines the essay films origins, literary precursors, and works by its
greatest practitioners, like Chris Marker, Agnes Varda, Errol Morris,
Chantal Akerman, Werner Herzog, and others.
Pregnancy in Literature and Film - Parley Ann Boswell 2014-03-13
This exploration of the ways in which pregnancy affects narrative begins
with two canonical American texts, Nathaniel Hawthorne’s The Scarlet
Letter (1848) and Harriet Jacobs’s Incidents in the Life of a Slave Girl
(1861). Relying on such diverse works as Frankenstein, Peyton Place,
Beloved, and I Love Lucy, the book chronicles how pregnancy evolves
from a conventional plot device into a mature narrative form. Especially
in the 20th and 21st centuries, the pregnancy narrative in fiction and
film acts as a lightning rod with the power to electrify all genres of
fiction and film, from early melodrama (Way Down East) to noir (Leave
Her to Heaven); from horror (Rosemary’s Baby) to science fiction and
dystopia (Alien, The Handmaid’s Tale); and from iconic (Lolita) to
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independent (Juno, Precious). Ultimately, the pregnancy narrative in
popular film and fiction provides a remarkably clear lens by which we
can gauge how popular American film and fiction express our most
profound—and most private—fears, values and hopes.
A Short Guide to Writing about Film - Timothy Corrigan 2014-07
Both an introduction to film study and a practical writing guide, this brief
text introduces students to major film theories as well as film
terminology, enabling them to write more thoughtfully and critically.
With numerous student and professional examples, this engaging and
practical guide progresses from taking notes and writing first drafts to
creating polished essays and comprehensive research projects. Moving
from movie reviews to theoretical and critical essays, the text
demonstrates how an analysis of a film can become more subtle and
rigorous as part of a compositional process -Pretty - Rosalind Galt 2011-06-07
Film culture often rejects visually rich images, valuing simplicity,
austerity, or even ugliness as more provocative, political, and truly
cinematic. Although cinema challenges traditional ideas of art, this
opposition to the decorative continues a long-standing aesthetic
antipathy to feminine cosmetics, Oriental effeminacy, and primitive
ornament. Inheriting this patriarchal and colonial perspective along with
the preference for fine over decorative art, filmmakers, critics, and
theorists tend to denigrate cinema's colorful, picturesque, and richly
patterned visions. Condemning this exclusion of the "pretty" from
masculine film culture, Rosalind Galt reevaluates received ideas about
the decorative impulse from early film criticism to classical and
postclassical film theory. The pretty embodies lush visuality, dense miseen-scène, painterly framing, and arabesque camera movements—styles
increasingly central to world cinema. From European art house cinema
to the films of Wong Kar-wai and Santosh Sivan, from handmade
experimental films to the popular pleasures of Moulin Rouge! and
Amelie, pretty is a vital element of contemporary cinema, using visual
exuberance to communicate distinct sexual and political identities.
Inverting the logic of anti-pretty thought, Galt firmly establishes the
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decorative image as a queer aesthetic, a singular representation of
cinema's perverse pleasures and cross-cultural encounters. Creating her
own critical tapestry from perspectives in art and film theory and
philosophy, Galt reclaims prettiness as a radically transgressive style,
woven with the threads of political agency.
The Film Experience - Timothy Corrigan 2008-12-29
The Film Experience is a comprehensive introduction to film that treats
students as the avid movie fans they are while surpassing all other texts
in helping them understand the art form’s full scope, breadth, and depth.
Like other introductory texts, it offers strong coverage of film’s formal
elements, but goes further by situating this formal knowledge in the
larger cultural contexts that inform the ways that we all view film. The
authors’ rich narrative integrates the cultural history of film throughout
and demonstrates how the elements, practices, economics, and history of
the medium contribute to a film’s many possible meanings. The
outstanding art program — now in full color — visually reinforces all the
key concepts and techniques discussed in the text.
The Essay Film - Timothy Corrigan 2011-08-01
Why have certain kinds of documentary and non-narrative films emerged
as the most interesting, exciting, and provocative movies made in the last
twenty years? Ranging from the films of Ross McElwee (Bright Leaves)
and Agn?s Varda (The Gleaners and I) to those of Abbas Kiarostami
(Close Up) and Ari Folman (Waltz with Bashir), such films have intrigued
viewers who at the same time have struggled to categorize them.
Sometimes described as personal documentaries or diary films, these
eclectic works are, rather, best understood as cinematic variations on the
essay. So argues Tim Corrigan in this stimulating and necessary new
book. Since Michel de Montaigne, essays have been seen as a lively
literary category, and yet--despite the work of pioneers like Chris
Marker--seldom discussed as a cinematic tradition. The Essay Film,
offering a thoughtful account of the long rapport between literature and
film as well as novel interpretations and theoretical models, provides the
ideas that will change this.
Genre Trouble and Extreme Cinema - Troy Bordun 2017-11-10
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This volume re-evaluates theories of genre and spectatorship in light of a
critic-defined tendency in recent art cinema, coined ‘extreme cinema’. In
Genre Trouble and Extreme Cinema, Bordun argues that the films of
Mexican director Carlos Reygadas and French director Catherine Breillat
expand generic classifications. Bordun contends that their films make it
apparent that genre is not established prior to the viewing of a work but
is recollected and assembled by spectators in ways that matter for them
in both personal and experiential terms. The author deploys
contemporary film theories on the senses, both phenomenological and
affect theory, and partakes in close readings of the films’ forms and
narratives. The book thus adds to the present literature on extreme
cinema and film theory, yet sets itself apart by fully deploying genre
theory alongside the methodological and stylistic approaches of Stanley
Cavell, Vivian Sobchack, Laura U. Marks, and Eugenie Brinkema.
Film Theory: The Basics - Kevin McDonald 2022-05-12
Fully updated and expanded throughout, this second edition of Film
Theory: The Basics provides an accessible introduction to the key
theorists, concepts, and debates that have shaped the study of moving
images. The book examines film theory from its emergence in the early
twentieth century to its study in the present day, and explores why film
has drawn special attention as a medium, as a form of representation,
and as a focal point in the rise of modern visual culture. It also
emphasizes how film theory has developed as a historically contingent
discourse, one that has evolved and changed in conjunction with
different social, political, and intellectual factors. This second edition
offers a detailed account of new theoretical directions at the forefront of
film studies in the twenty-first century, and draws additional attention to
how theory engages with today’s most pressing questions about digital
technologies, the environment, and racial justice. Complete with
questions for discussion and a glossary of both key terms and key
theorists, this book in an invaluable resource for those new to film theory
and for anyone else interested in the history and significance of critical
thinking in relation to the moving image.
Women’s Cinema, World Cinema - Patricia White 2015-01-26
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In Women’s Cinema, World Cinema, Patricia White explores the dynamic
intersection of feminism and film in the twenty-first century by
highlighting the work of a new generation of women directors from
around the world: Samira and Hana Makhmalbaf, Nadine Labaki, Zero
Chou, Jasmila Zbanic, and Claudia Llosa, among others. The emergence
of a globalized network of film festivals has enabled these young
directors to make and circulate films that are changing the aesthetics
and politics of art house cinema and challenging feminist genealogies.
Extending formal analysis to the production and reception contexts of a
variety of feature films, White explores how women filmmakers are both
implicated in and critique gendered concepts of authorship, taste, genre,
national identity, and human rights. Women’s Cinema, World Cinema
revitalizes feminist film studies as it argues for an alternative vision of
global media culture.
Veni, Vidi, Video - Frederick Wasser 2009-06-23
A funny thing happened on the way to the movies. Instead of heading
downtown to a first-run movie palace, or even to a suburban multiplex
with the latest high-tech projection capabilities, many people's first stop
is now the neighborhood video store. Indeed, video rentals and sales
today generate more income than either theatrical releases or television
reruns of movies. This pathfinding book chronicles the rise of home video
as a mass medium and the sweeping changes it has caused throughout
the film industry since the mid-1970s. Frederick Wasser discusses
Hollywood's initial hostility to home video, which studio heads feared
would lead to piracy and declining revenues, and shows how,
paradoxically, video revitalized the film industry with huge infusions of
cash that financed blockbuster movies and massive marketing campaigns
to promote them. He also tracks the fallout from the video revolution in
everything from changes in film production values to accommodate the
small screen to the rise of media conglomerates and the loss of the
diversity once provided by smaller studios and independent distributors.
Projecting Words, Writing Images - John R. Leo 2011-08-08
This compilation of essays by 20 scholars trained in comparative
literatures, art history, critical theory, and American cultural studies
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further explores and expands the spirited and energetic field of visual
cultural studies and its cognate or supplemental projects of “visual
practices” and “visual literacy.” Their topics and perspectives engage
contemporary re-theorizations of “text,” of “word” and “image,” while
their alignments, ruptures, slippages and aporias fall across a range of
media practices and institutions. These include photography and
exhibition, film, television, entertainment, journalism, poetry and
literature as visual and spectacular performances, and graphic
narratives, but also their discursive intersections with “race” and
ethnicity, their conjugations of gender, their tense and constitutive
relations within multiple public spheres and (post)modernities.
Critical Visions in Film Theory - Timothy Corrigan 2010-12-06
Critical Visions in Film Theory is a new book for a new generation,
embracing groundbreaking approaches in the field without ignoring the
history of classical film theory. The study of film theory has changed
dramatically over the past 30 years with innovative ways of looking at
classic debates in areas like film form, genre, and authorship, as well as
exciting new conversations on such topics as race, gender and sexuality,
and new media. Until now, no film theory anthology has stepped forward
to represent this broader, more inclusive perspective. Critical Visions
also provides the best guidance for students, giving them the context and
the tools they need to critically engage with theory and apply it to their
film experiences.
The Photoplay - Hugo Münsterberg 1916
Film Theory: The Basics - Kevin McDonald 2016-02-12
Film Theory: The Basics provides an accessible introduction to the key
theorists, concepts, and debates that have shaped the study of moving
images. It examines film theory from its emergence in the early twentieth
century to its study in the present day, and explores why film has drawn
special attention as a medium, as a form of representation, and as a focal
point in the rise of modern visual culture. The book emphasizes how film
theory has developed as a historically contingent discourse, one that has
evolved and changed in conjunction with different social, political, and
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intellectual factors. To explore this fully, the book is broken down into
the following distinct sections: Theory Before Theory, 1915-1960 French
Theory, 1949-1968 Screen Theory, 1969-1996 Post-Theory, 1996-2015
Complete with questions for discussion and a glossary of both key terms
and key theorists, Film Theory: The Basics is an invaluable resource for
those new to film studies and for anyone else interested in the history
and significance of critical thinking in relation to the moving image.
The Camera as Actor - Amy Cox Hall 2020-11-30
Looking beyond the impact photographs have on the perpetuation and
expression of social norms and stereotypes, and the influence of the act
of taking a photograph, this new collection brings together international
scholars toexamine the camera itself as an actor. Bringing the camera
back into view, this volume furthers our understanding of how, and in
what ways, imaging technology shapes us, our lives, and the
representations out of which we fashionknowledge, base our judgments
and ultimately act. Through a broad range of case studies, the authors in
this collection make the convincing claim that the camera is much more
than a mechanical device brought to life by the photographer. This book
will be of interest to scholars in photography, visual culture,
anthropology and the history of photography.
Border Visions - Jakub Kazecki 2013-06-13
This book offers an overview of global cinema that addresses borders as
spaces of hybridity and change. In this collection of essays, contributors
examine how cinema portrays conceptions of borderlands informed by
knowledge, politics, art, memory, and lived experience, and how these
constructions contribute to a changing global community. These essays
analyze a variety of international feature films and documentaries that
focus on the lives, cultures, and politics of borderlands. The essays
discuss the ways in which conflicts and their resolutions occur in
borderlands and how they are portrayed on film. The volume pays special
attention to contemporary Europe, where the topic of shifting border
identities is one of the main driving forces in processes of European
unification.
The Women Who Knew Too Much - Tania Modleski 2012-11-12
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First published in 1988, The Women Who Knew Too Much remains a
classic work in film theory and criticism. The book consists of a
theoretical introduction and analyses of seven important films by Alfred
Hitchcock, each of which provides a basis for an analysis of the female
spectator as well as of the male spectator. Modleski considers the
emotional and psychic investments of men and women in female
characters whose stories often undermine the mastery of the cinematic
Master of Suspense. This new edition features a new chapter which
considers the last 15 years of Hitchcock criticism as it relates to the
ideas in this landmark book.
The Film Experience - Timothy Corrigan 2014-10-22
In our culture, watching movies is a universal experience but
understanding film may not be. The Film Experience reaches out to
students, connecting their experiences watching movies with better
understanding and knowledge of the medium's full scope. Timothy
Corrigan and Patricia Whites classroom favorite is both authoritative and
joyful about watching, analyzing, and understanding film. With clips from
classic and contemporary films (Rear Window, Life of Pi, Moonrise
Kingdom, Chinatown, and many others) plus hundreds of movie images
and other graphics, the thoroughly revised new edition covers everything
from editing to cinematography to narrative genres, all in a cultural
context that reinforces why films and film study matter. The book's
featuresForm in Action, Film in Focus, and Concepts at Work combine
text, stills, and links to videos online to explore specific films, scenes, and
trends in depth.
Film Production Theory - Jean-Pierre Geuens 2000-03-31
Integrates contemporary film theory into the teaching of film production,
presenting alternatives to the standard Hollywood model of filmmaking.
Embodied Visions - Torben Grodal 2009-03-17
Embodied Visions presents a groundbreaking analysis of film through the
lens of bioculturalism, revealing how human biology as well as human
culture determine how films are made and experienced. Throughout his
study, Torben Grodal uses the breakthroughs of modern brain science to
explain central features of film aesthetics and to construct a general
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model of aesthetic experience-what he terms the PECMA flow model-that
demonstrates the movement of information and emotions in the brain
when viewing film. Examining a wide array of genres-animation,
romance, pornography, fantasy, horror-from evolutionary and
psychological perspectives, Grodal also reflects on social issues at the
intersection of film theory and neuropsychology. These include moral
problems in film viewing, how we experience realism and character
identification, and the value of the subjective forms that cinema uniquely
elaborates.
The Documentary Film Reader - Jonathan Kahana 2016-01-21
Bringing together an expansive range of writing by scholars, critics,
historians, and filmmakers, The Documentary Film Reader presents an
international perspective on the most significant developments and
debates from several decades of critical writing about documentary.
Each of the book's seven sections covers a distinct period in the history
of documentary, collecting both contemporary and retrospective views of
filmmaking in the era. And each section is prefaced by an introductory
essay that explains its design and provides critical context. Painstakingly
selected from the archives of more than a hundred years of cinema
practice and theory, the essays, reviews, interviews, manifestos, and
ephemera gathered in this volume suit the needs and interests of the
beginning student, the advanced scholar, the casual reader, and the
working documentarian.
Film Theory - Thomas Elsaesser 2015-03-12
What is the relationship between cinema and spectator? This is the key
question for film theory, and one that Thomas Elsaesser and Malte
Hagener put at the center of their insightful and engaging book, now
revised from its popular first edition. Every kind of cinema (and every
film theory) first imagines an ideal spectator, and then maps certain
dynamic interactions between the screen and the spectator’s mind, body
and senses. Using seven distinctive configurations of spectator and
screen that move progressively from ‘exterior’ to ‘interior’ relationships,
the authors retrace the most important stages of film theory from its
beginnings to the present—from neo-realist and modernist theories to
critical-visions-in-film-theory

psychoanalytic, ‘apparatus,’ phenomenological and cognitivist theories,
and including recent cross-overs with philosophy and neurology. This
new and updated edition of Film Theory: An Introduction through the
Senses has been extensively revised and rewritten throughout,
incorporating discussion of contemporary films like Her and Gravity, and
including a greatly expanded final chapter, which brings film theory fully
into the digital age.
Hollywood at the Intersection of Race and Identity - Delia Malia
Caparoso Konzett 2019-11-15
Hollywood at the Intersection of Race and Identity explores the ways
Hollywood represents race, gender, class, and nationality at the
intersection of aesthetics and ideology and its productive tensions. This
collection of essays asks to what degree can a close critical analysis of
films, that is, reading them against their own ideological grain, reveal
contradictions and tensions in Hollywood’s task of erecting normative
cultural standards? How do some films perhaps knowingly undermine
their inherent ideology by opening a field of conflicting and competing
intersecting identities? The challenge set out in this volume is to revisit
well-known films in search for a narrative not exclusively constituted by
the Hollywood formula and to answer the questions: What lies beyond
the frame? What elements contradict a film’s sustained illusion of a
normative world? Where do films betray their own ideology and most
importantly what intersectional spaces of identity do they reveal or
conceal?
Critical Theory and Film - Fabio Vighi 2012-05-03
This Critical Theory and Contemporary Society volume analyzes how
cinema can help critical theory repoliticize culture and society. >
The Brontë Sisters in Other Wor(l)ds - S. Qi 2014-10-09
Looking at the works of the Brontë sisters through a translingual,
transnational, and transcultural lens, this collection is the first booklength study of the Brontës as received and reimagined in languages and
cultures outside of Europe and the United States.
Rebecca - Patricia White 2021-05-06
Alfred Hitchcock's film adaptation of Daphne du Maurier's gothic
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romance 'Rebecca' opens, like the novel, with the famous line 'Last night
I dreamt I went to Manderley again'. Patricia White takes the theme of
return as her starting point for her exploration of the film's production
and reception history, drawing on original archival research to uncover
how 'Rebecca' became the first fruit of the collaboration between the
Hollywood movie producer David O. Selznick and the British director
Alfred Hitchcock, while stressing the centrality of women to the
production - not only the stars Joan Fontaine as the anonymous second
Mrs de Winter, and the brooding figure of Mrs. Danvers, played by Judith
Anderson, but agent Kay Brown who brought du Maurier's novel to
Selznick; Joan Harrison, who shared a screenwriting credit for the movie,
and of course, the author herself. White goes on to provide a rich textual
analysis of the film, addressing the film and the novel's status as gothic
romances, in which the gap between perception and reality is constantly
in play, and highlighting the queer erotics of the relationship between
the heroine, Mrs. Danvers, and the dead but ever-present Rebecca. Her
discussion of the film's afterlives in both Classical Hollywood and
contemporary cinema, from Citizen Kane (1941) to Carol (2015)
emphasises the lasting aesthetic and narrative impact of Hitchcock's
dark masterpiece of memory and desire.
Experimental Cinema - Wheeler W. Dixon 2002
Brings together key writings on American avant-garde cinema to explore
the long tradition of underground filmmaking from its origins in the
1920s to the work of contemporary film and video artists.

critical-visions-in-film-theory

The Anthem Handbook of Screen Theory - Hunter Vaughan
2018-07-30
The Anthem Handbook of Screen Theory offers a unique and progressive
survey of screen theory and how it can be applied to a range of movingimage texts and sociocultural contexts. Focusing on the “handbook”
angle, the book includes only original essays from established authors in
the field and new scholars on the cutting edge of helping screen theory
evolve for the twenty-first-century vistas of new media, social shifts and
geopolitical change. This method guarantees a strong foundation and
clarity for the canon of film theory, while also situating it as part of a
larger genealogy of art theories and critical thought, and reveals the
relevance and utility of film theories and concepts to a wide array of
expressive practices and specified arguments. The Anthem Handbook of
Screen Theory is at once inclusive, applicable and a chance for writers to
innovate and really play with where they think the field is, can and
should be heading.
Film and Video Art - Stuart Comer 2009-03-01
"For the past four decades, film and video have played an increasingly
important role in contemporary art. For the first time, a single volume
traces the history of artists' involvement with the moving image, from the
earliest experiments with film to the latest digital and video streaming
techniques over the internet." "Film and Video Art takes in all the major
developments in the unfolding dialogue between artists and moving
image media."--BOOK JACKET.
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